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Itis often the case that those who have the least to say,
say it the loudest. This applies to decorating as much as
anything else. For Will Fisher, theidea of ‘correctness’
is all. It is impossible for him to define — as much to do
with eye as experience, fantasy and imagination. He
implies, in brief, that precision applies to the cut ofa
jacket or the height of the skirting board; finding the
smoothest grappa and the most suitable moulding
fora doorframe. As heis an experienced and discreet
antique dealer, getting any information out of Fisher
is hard enough; to have a conversation about what
inspires him to live as he does is nearly impossible. The
incessant mobile phone, the disorganised personal
organiser and London traffic allow slight insight into
the life of someone who is happiest sitting in front of an
elegant early 18th-century chimney nursing a blazing
fire, and talking with friends long into the night.
After three years of property hunting, having been







authorities to find out about two 9-year-old boys who
wore second-hand tweeds and charged in guineas and
shillings (ten years after decimalisation), and to have a
‘sense-of-humour failure’ and close them down. Un-
perturbed, Fisher wrote immediately to Christie’s. The
then chairman William Brooks invited the juvenile toa
boardroom lunch (a treat that wasn't offered again for
another 20 years). ‘I remember they offered me a cigar
after lunch. I didn’t know whether to accept it or burst
into tears from not quite knowing what to do with it.
After he left school, Will began a kind of antique-
dealer’s apprenticeship. He worked at Christie’s and
later at Bermondsey market, slowly learning the trade,
and sharpening his eye for unusual examples of period
furniture. Now he has a website devoted solely to fine
period chimneypieces, and will soon start dealing
from a shared 10,000sq ft space off the King’s Road.
Fisher is most passionate about what he
as, with a degree of reverence, ‘the English
For him, it is the perfect distillation of the ar
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BATHROOM (TOP) WAS SALVAGED FROM A DEMOLISHED'C|
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AREA. OPPOSITE: A BATTERED RED MOROCCO-LEATHER L
CHAIR, C1890, SITS IN FRONT OF A PAINTING BY Al









